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The Cult of Saint Louis and Capetian Interests inte Hours of Jeanne d'Evreuk
by Paula Mae Carns
Introduction

By the late Middle Ages the Capetian kings of Feadeveloped an elaborate
political ideology that was intended both to asi®tr power as rulers and to affirm their
right to rule? The sanctification of Louis IX in 1297 ended adtime wish of these kings
to elevate to sainthood one of their own membB@&tstoughout the Middle Ages the
Capetians labeled themselves as the ‘Most Chrisfi#ings,” and to have a saint in the
family legitimated their claim. Saint Louis was radhan a symbol of dynastic holiness

to his descendents, however; his sainthood actethiale through which they could

! This paper has greatly profited by the insightiinments on earlier drafts of Anne D. Hedeman and
Jeryldene Wood, and by the suggestions of an anounymeaders of Peregrinations. | am sincerely fydate
for their help.

“Colette BeauneBirth of an Ideology: Myths and Symbols of a Natiohate-Medieval Frangerans. by
Susan Ross Huston, ed. by Frederic L. Cheyettk@Ber. Los Angeles; Oxford: University of Califoeni
Press, 1991) Beaune chronicles the myths and sgmiet by the Capetians and their Valois successors
affirm their right to rule France. Andrew LewRopyal Succession in Capetian France; Studies oniliedm
Order and the Stat@Cambridge, MA: Harvard University Press, 198831142 discusses Philip the Fair,
Charles IV’s father, looked to Saint Louis as @&nwlodel; Joseph Strayer, “The Holy Land, the Chosen
People and the Most Christian King,”NMedieval Statecraft and the Perspectives of HistBssay by
Joseph Strayeeds. John Benton and Thomas N. Bisson (PrincBwmceton University Press, 1970),
300-14, offers a short introduction to how Philye tFair used Capetian ideology to bolster his ipalit
position. For the use of visual imagery by the @ape and Valois, consult Anne D. Hedenihe Royal
Image: lllustrations of the Grandes Chroniques darfee 1274-1420 (Berkeley; Los Angeles; Oxford:
University of California Press, 1991).

® For background on the canonization of Saint Lanig canonization documents, refer to Louis Carolus-
Barré,Le process de canonisation de Saint Louis (1272t 2%sai de resonstitutiofRome: Ecole
Francaise de Rome, 1994). For a socio-historicabfishese documents, see Sharon Fargewniving
Poverty in Medieval Pairs: Gender, Ideology and Bely Lives of the Poofithaca; London: Cornell
University Press, 2002).

* Strayer, “Holy Land,” 300-314.



promote dynastic and personal ideologies. Insegintprialized Offices of Saint Louis
into Books of Hours was one way that family memhesed the saint’s biography to
serve their own endsTheHours of Jeanne d’EvreuhNew York, Metropolitan Museum
of Art, The Cloisters, 54.1.2) is such an exampile features an illustrated Office of

Saint Louis along with a Calendar, the Office &f Wirgin and the Penitential Psalfhs.

® There are four other extant manuscripts with HodiSaint Louis. The earliest is probably New York
Public Library, Spencer Collection, ms. 56, whidmt@ins a number of prayers and hours, including an
Office of Saint Louis (ff. 245-258) similar to thiatthe Hours of Jeanne d’Evreux. Morand has
convincingly argued for a date of the manuscrigtveen 1313 and 1321 and suggested Blanche of
Burgundy, first wife of Charles IV, as the origirabner. An image of Blanche praying before Louéstst
the Office and is the sole painting in this sectidréopold Delisle, “Les heures de Blanche de France
Duchesse d'OrléansBibliothéque de I'Ecole des char@s (1905): 489-539; V. W. Egbe@®n the
Bridges of Medieval Pari@Princeton: Princeton University Press, 1974)175Kathleen Morand, “Jean
Pucelle: A Re-examination of the EvidendByirlington Magazind 03 (1961): 208. | am very grateful to
the reviewer who pointed out this manuscript aadibliography to me.

The second is thidours of Jeanne de Navar(Baris, B.n.F. n. a. Lat. 3145), produced some time
during the third or fourth decade of the fourteecghtury. Its pictorial program is unique and carga
eight miniatures: a youthful Louis receives his@tion, Louis at Mass, Louis goes to Reims for his
coronation, Louis is anointed, Louis is crownedyisaransports the relics of the Crown of Thorrmuis,
sick, takes the cross, and French nobles takertiss.d=or information on this manuscript, see Merije
A Keane, “Remembering Louis IX as a Family SaintS#dy of the Images of Saint Louis Created for
Jeanne, Blanche and Marie Navarre” (Ph. D. DissertaUniversity of Santa Barbara, 2002); C.
Cockerell, “Horae of Jeanne Il. Queen of Navarie A Descriptive Catalogue of the Second Series of
Fifty Manuscripts in the Collection of Henry Yate®wmpsoned. by M.R. James (Cambridge, Eng.:
Cambridge University Press, 1902), 151-183. Thg pablished analysis of the cycle is Marcel Thomas,
“L’iconographie de Saint Louis dans les Heureseinde de Navarre,” lBeptiéme centenaire de la mort
de saint Louis. actes colloques du Royaumont Edlis (Paris: Belles Lettres, 1976), 209-231.

The third manuscript is tt@avoy HourgNew Haven, Yale University, Beinecke Rare Book and
Manuscript Library, Ms 390), made for Blanche ofgundy between 1307-1348. Unfortunately, the Saint
Louis section was destroyed in 1904 when a firepswheough the University of Turin where it was
housed. From descriptions we know that the programtained eight images: Louis enthroned, Louisdpein
flagellated, Louis carrying the relics of the CrowfiThorns, Louis carrying the Cross, Louis sailiag
war, Louis receiving his Breviary, Louis carryirtetbones of the dead, and Louis feeding a lepraudkm
For information on the Savoy Hours, consult KedRemembering Louis IX”; Dom P. Blanchardes
Heures de Savoig.ondon: Chiswick Press for Henry Yates Thompd®1,0); and Roger WiecK,me
Sanctified: The Book of Hours in Medieval Art arif@ 2 ed. with Essays by Lawrence R. Poos, Virginia
Reinburg, and John Plummer (New York: George Biexzilnc. and Baltimore: Walters Art Museum,
2001), 28,176-178.

The fourth is thédours of Marie of NavarréVenice, Biblioteca marciana, lat. 1 104), made fo
Jeanne of Navarre’'s daughter Marie around 1338-J8®aps on the occasion of her marriage. ThikBoo
of Hours includes a large image of the Miraculoesur of the Breviary and historiated initials stirogy
Christ appearing to Louis; Louis feeding the legrawnk; Louis feeding the poor; Louis carrying anma
on a stretcher; Louis ministering to the sick; dieath of Saint Louis; Pilgrims visiting Saint Lasisomb;
and Marie kneeling before an image of the saint.ifformation on this book, see Keane, “Remembering
Louis IX”, especially 133-141.

® For a complete description and facsimile, Bee Hours of Jeanne d’Evreux; Acc. No. 54.1.2.
Metropolitan Museum of Art, the Cloisters ColleatidNew York. @mmentary by Barbara Drake Boehm,



Scholars generally hold that the miniaturist Jeacee painted the book’s magnificent
grisaille images.A consideration of image and text in the OfficeSaint Louis,
hagiographic convention, and iconographic tradifmrthe saint’s life reveals that the
illustrations more than simply chronicle the lifetbis holy man: they promote Capetian
family interests as well as the roles of QueendealEvreux (1324-1328) and King
Charles IV (1322-1328) in the family. Charles prolyagave the book to Jeanne on the
occasion of their wedding in 13380th were the grandchildren of Saint Louis andrthe
union would have been the perfect occasion to cafelthe life of their illustrious

grandfather.

Scholarly Tradition

TheHours of Jeanne d’Evreuxas received a fair amount of scholarly attention.
Jeffrey Hoffeld was the first to make a sustainedlgsis of the manuscript’s imagery
and considered it primarily in terms of its devatibfunction’ He noted that the pictorial

lives of Christ and Louis were thematically anduwally connected and suggested that the

Abigail Quandt and William D. Wixom (Luzern: FakslenVerlag, 2000). The Cloisters features the
manuscript in their online collection with sevetalor photographs of the work at
http:/mww.metmuseum.org/explore/Jde/jdesplash.htm.

" For discussion of Jean Pucelle as the artistutbklichaela Krieger, “Die ‘Heures de Jeanne d'Exie
und das Pucelle-Problemiener Jahrbuch fir Kunstgeschick2 (1989): 101-132 aridem Grisaille
als Metapher: Zum Entstehen der Peinture en Camiaiduiihen 14. Jahrhundef®Vien: Verlag
Holzhausen, 1995), 7-36; Morand, “Jean PucellBeAexamination.”

8 Joan Holladay, “The Education of Jeanne d’Evr@ersonal Piety and Dynastic Salvation in her Bdok o
Hours at the CloistersArt History17 (1994): 585. Barbara D. Boehm has suggestédhthblours of
Jeanne D’Evreurnight have been ordered on the occasion of theiagarof Charles and Jeanne, but
points out that it might also have been made aepdake for the dedication of the chapel of Saduid at
Saint Denis in 1324, an event most surely attehgettie royal couple. For her ideas on the manuterip
origin, consult Barbara D. Boehm, “Jeanne d’Evrédeen of France,” imhe Hours of Jeanne d’Evreux;
Acc. No. 54.1.2. Metropolitan Museum of Art, theiglers Collection, New YorR5-89.

? Jeffrey M. Hoffeld, “An Image of Saint Louis antuetStructuring of Devotion,The Metropolitan
Museum of Art Bulleti29 (1971): 261-66.



close ties between the two were the result of thet'a desire to deepen Jeanne’s
understanding of her saintly grandfather as welbaanhance her devotional experience.
Madeleine Caviness examined the marginal drawifigeurtly pastimes in the context
of the medieval courtesy book, a form of literatumeended to instruct women in proper
womanly and wifely behavidf. She argued that recent family events would have
prompted Jeanne to read into the images of coanmtligs subtle warnings of the dire
social consequences to women who engage in exitah&fairs. Joan Holladay focused
attention on the images of the Office of Saint Iscamd considered them to be visual
instructional aids for Jeanne in her capacity @hastian, queen, and future mottér.
She argued that images of Louis would have inspiezthne to be devout and charitable,
two virtues associated with pious women in the Neddlges. Holladay further suggested
that Jeanne’s husband, Charles IV, selected thgesnaf the Office of Saint Louis with

the express purpose of directing his wife’s devwldife.

19Madeline H. Caviness, “Patron or Matron? A CapeBaide and &/ade Mecunfor her Marriage Bed,”
Speculunt8 (1993): 333-362.

" Holladay, “The Education of Jeanne d’Evreux,” 58BE.



The Office of Saint Louis

Figurel Jeanne d’Evreux at Louis’ Tomb and Louis recedissipline, Jean Pucelle,
The Hours of Jeanne d’Evreux, 1325-8, The MetrégolMuseum of Art, The Cloisters
Collection, 1954 (54.1.2), Photograph, all rightsserved, the Metropolitan Museum of

Art, f. 102v, f. 103r.



Figure 2 Louis feeds a leprous monk, Jean Pucelle, The HHoudeanne d’Evreux, 1325-
8, The Metropolitan Museum of Art, The Cloisterdi&idion, 1954 (54.1.2), Photograph,
all rights reserved, the Metropolitan Museum of, Ari.23v



Figure 3 Louis administers to the sick, Jean Pucelle, Tharll of Jeanne d’Evreux,
1325-8, The Metropolitan Museum of Art, The Clossteollection, 1954 (54.1.2),
Photograph, all rights reserved, the Metropolitamdéum of Art, f.142v



Figure 4 Louis washes the feet of the poor, Jean Pucelle Hours of Jeanne d’Evreux,
1325-8, The Metropolitan Museum of Art, The Clogsteollection, 1954 (54.1.2),
Photograph, all rights reserved, the Metropolitau$éum of Art, f. 148v-149r

The Office of Saint Louis recounts the life of tBaint Louis in picture and word.
The Office begins at Matins with a full-page minig of Queen Jeanne d’Evreux
reciting prayers—possibly from the Book in questieat aprie-dieuunder an elaborate
portico topped with an arch (Fol. 10&ig. 1)."? Across from her, in an adjacent
chamber, Saint Louis stands atop a rectanguladopiat which might represent his tomb

at the family necropolis at St. Denis, while twomrecline at his feet (Fol. 10Big. 1).

On the facing folio Louis kneels in his private bedmber before his confessor, Geoffrey

2No textual source mentions this scene and we asssime it is unique.



of Beaulieu, who disciplines him with a scourgédagoints to a book At Lauds, with
the help of two assistants, Louis feeds a leprooiskmvho graciously accepts the food
(Fol. 123v:Fig. 2).** At Prime, Louis and his attendants feed two entedijsbed-ridden
men (Fol. 142vFig. 3).° At Terce, Louis washes the feet of a crowd of eafylpoking
men while a helper distributes alms (Fol. 14Big. 4)."° At Sext, in an elaborate Gothic-
style prison Louis, in the company of his chapl&njllaume de Chartres, takes his lost
prayer from a dove (Fol. 154Fig. 5).}” At Nones, Louis collects the bones of the
Christian martyrs slain at Sidon for transport baxkrance (Fol. 15Fig. 6).*® Louis,
unlike his men who cover their noses and turn awalysgust, is not bothered by the
stench. Louis dies at Vespers surrounded by mosimkeo grievously lament his passing
and two angels who transport his soul—a tiny Louigavenward (Fol. 165®ig. 7).

At Compline, Louis’s grandsons, Philip the Fair &ks IV's father), Robert, Count of

13 This scene is recounted by Louis’s confessor, fBpBeaulieu Sancti Ludovici...vita and conversatio
and by his wife’s confessor, Guillaume de SainhBsf_a vie et les miracles de Monseigneur Saint Louis
as quoted by Auguste Longnddpcuments Parisiens sur I'iconographie de St. LoDiaprés un

manuscrit de Peirsec conservé a la Bibliothéqu€apentras (Paris: Chez H. Champion, 1882), 17-18,
n. 1.

4 Louis’s visits to the monk at Royaumont are inelddh Saint-Pathus. Longnddpcuments Parisieri8,
n. 1. Gerald Guest discusses this and the bookés stenes of Louis’s charitable acts in the cdrakx
medieval charity to the poor in “A Discourse on Baor:The Hours of Jeanne d'Evreti¥iator 26
(1995): 153-180.

15 saint-Pathus also chronicles this act of devolimmgnon,Documents Parisieri9, n. 1.
'8 Both Geoffroy of Beaulieu and Saint-Pathus telhi$ scene. LongnoMocuments Parisierl9, n. 2.

" For background on this legend, consult L. S. CfEhte Breviary of Saint Louis: The Developmentof
Legendary Miracle,Journal of the Warburg and Courtauld Institut3 (1956): 319-23. Crist attributes
this story ultimately to Guillaume de Chartres €.df Saint Louis), Louis’s chaplain, who was imprisd
with the king, as shown in the miniature.

'8 This incident comes from Saint-Pathus, as quoyeBrbile Male, “The life of Saint Louis as it waddo
by the painters of the fourteenth century,Pirt and Artists of the Middle Agesans. Sylvia Stallings
Lowe (Redding Ridge, CT: Black Swan Books, 19865.1

1% Geoffroy of Beaulieu discusses Louis’s death, astioned by Beaund&he Birth of an Ideology2; and
Crist, “The Breviary of Saint Louis,” 320.



Artois, and Louis, Count of Evreux (Jeanne’s fatlvarry the saint’s relics in procession

to celebrate Louis’s first feast day on August 298 (Fol. 173vFig. 8).°

Figure 5 Louis receives lost prayerbook, Jean Pucelle,Hinas of Jeanne d’Evreux,
1325-8, The Metropolitan Museum of Art, The Cloist€ollection, 1954 (54.1.2),
Photograph, all rights reserved, the Metropolitams®um of Art, f. 154v-155r

2 Elizabeth A. R. Brown, “Philippe le Bel and therRains of Saint Louis,Gazette des Beaux-AQ§
(1980), 175, claims that on the first feast dayafis in 1298 “...Louis’ bones were simply taken from
their grave, borne outside to a special platfotra,darried by Philippe and his two brothers batk ihe
church, and placed on the main altar in their nelden chasse.” Later, in 1306, part of Louis’s remma
was transferred to Sainte-Chapelle. Brown, “PhdifgBel and the Remains of Saint Louis,” 175-76.
Elizabeth M. Hallam, “Philip the Fair and the CoftSaint Louis,”Studies in Church History8 (1980):
204, argues that in 1298 Louis’s head granted iot&&hapelle and his heart went to Philip IV's
monastery at Poissy. Since on February 5, 1306 €peent granted indulgences to people attendiag th
removal of Louis’s head to Sainte-Chapelle, it séikely that Louis’ relics remained in their entiyeat
Saint-Denis until 1306. Brown, “Philippe le Bel athet Remains of Saint Louis,” 176.

10



Figure 6 Louis coIIec te bones f martyrs, Jean Puc&he, Hours of Jeanne
d’Evreux, 1325-8, The Metropolitan Museum of Arite Tloisters Collection, 1954
(54.1.2), Photograph, all rights reserved, the Metlitan Museum of Art, f. 159v-160r

Figure 7 Louis dies, Jean Pucelle, The Hours of Jeannerdiiey 1325-8, The
Metropolitan Museum of Art, The Cloisters Collentid954 (54.1.2), Photograph, all
rights reserved, the Metropolitan Museum of ArLG5v-166r
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Figure 8 Louis’ grandsons carry his relics, Jean PucelleeHours of Jeanne d’Evreux,
1325-8, The Metropolitan Museum of Art, The Clogsteollection, 1954 (54.1.2),
Photograph, all rights reserved, the Metropolitaudéum of Art, f. 173v-174r

The Dominican text of the Office of Saint Louis lutes prayers, psalms, and
antiphons proclaiming the holiness of Lotfidhese praises are generic and similar to
the commemorations used for other saints, sudhose tfor Mary in the Office of the
Virgin. Direct historical reference to Louis is tested to three lessons that are appended

to the closing text for the first hour. The nawatof the lessons is bracketed by the

king’s two crusades to the Holy Land. The initeddon opens with Louis’s first voyage

2 A transcription of the text, copied from thi®urs of Jeanne de Navarrns available in Longnon,
Documents Parisien$3-66. For other offices of Saint Louis, see Margpstein, Ludovicis Decus
RegnantiumPerspectives on the Rhymed OfficBgeculun®3 (1978): 283-303 and Marianne Cecilia
Gaposchkin, “The Sanctification and MemorializatafrLouis IX of France, 1297—1350 (Ph. D.
Dissertation, University of California, Berkeley)@1).
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eastward, his capture at the hands of the Saracehkis return hom@.The second
lesson focuses on Louis’s domestic activitiesclisstant vigils, founding of monasteries
and aiding the needy.The saint returns to the Holy Land, becomesiil| dies at Tunis

in the concluding lessdf.

The textual lessons and images are only mildlylamBoth are organized around
the dual themes of crusading and devotional aots; imention identical events (such as
Louis’s almsgiving and death in Tunis); and botteimix habitual acts (such as Louis
feeding the poor and administering to the sick) listbrical moments (such as Louis’s
two voyages to the East and death). However, fetweoferbal and pictorial episodes
completely coincide. For Louis’s first crusade thet describes: Louis’s voyage east, his
capture by the Saracens and his journey home twé&r&or his second it details: his
return to the Holy Land, sickness and death in $.uhne illustrations for the crusade, on

the other hand, depict only Louis’s imprisonmentlection of bones, and death. Thus

% ongnon,Documens Parisiens§5.Beatus ludovicus, multorum annaorum spatio, reganEorum
regimine discrete et pacifice praefuit. Hic cuntésimum quartum annum aetatis attigisset in Terrae
Sanctae subsidium cum copiosa exercitus multitutdmesfretavit. Cumque as partes ultramarinas
venisset, post Damietae captionem ab exercitu timmis, subsequuta ipsuius exercitus generali edite,
in manus Soldani et Saracenorum incidit, illo petemite qui de manlis bona novit educere et facara ¢
tempatione proventum. Nam, Soldano ipso cito pssisinterempto, predictus rex fuit, none sinéndiv
ut pie creditur, operatione miraculi, liberatus. Butem, domine, misere nostri. Deo gratias.

% Longnon,Documens Parisien®5.In partibus illis, ubi Sanctus pro Christo tot ahtos agones habuit,
tal virtuosos actus ecercuit, tanta santae aedificds exempla praebuit, quod lingua vix sufficeret
enarrare. Inde vero, morte suae matris audita, rewrs in Franciam, sic sanctitatis insistebat opasb
guod ut ipsius jejunia vigilias et disciplinas nimbdas pretereamus. Plura monseria et pauperum
hospitalia constuxit, infirmos et decumbentos iribitando personalieter, et minibus propriis aexi
genu eis cibaria ministrando. Hoc autm humilitatiemenseministerim leprosies quibusdam legitu
impendisse. Tu autem, Domine, Miserere nostri. fratias

! Longnon,Documens Parisien$6.Sic autem incrementum fidei et liberationem TeBaactae votes
ardentibus anelabat quod, assumpto denuosigno srackpartes rediit cum immense exercitu transaxina
In quibus, post captione, Carthaginis, in castmigeaTunicium, gravis infirmitatis violentia supeanat
sacrosancta,ecclesiastica cum summa devotione,iggarsalutary successoris admonitione, suscepit.
Instante vero ipsi verisililier hora m mortis, verlguae Christus moriens protulisse legitur, istelicet:

In manus turas, Domine, commendo spiritum meunotd@xperimens suo spiritum reddidit Creatori. Yu
autem, domine, Miserere nostri, Deo gratias
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only the saint’s death figures in both the texarad visual lives. The reclamation of the
breviary does not truly represent his incarceraliecause the miraculous return of the
book is the primary topic. Second, the arrangeroéapisodes varies. The text is divided
into three temporal segments around the two m@&mé#s of crusading and devotion and
features Louis’s first crusade, pious activitied aacond crusade. In contrast, the
imagery places the devotional acts before the dingaevents with the results that the
latter are indistinguishably clumped together fasuis voyaged only once to the Holy
Land? Last, and most important, the miniatures presenid’s descendants actively
participating in his cult, which is omitted in tkext. This feature greatly distances the
pictorial life of Louis from the textual one.

The great variance between word and image in tfieeddf Saint Louis suggests
that the illustrations do not reproduce the lessnrigunction independentfy.The
physical separation of the two (the lessons contieeatlose of Matins and the imagery at
the start of each of the eight hours) demonstthissWhat, then, is the purpose of the
miniatures? How do they relate to the text? A labknedieval hagiography sheds light

on the subject.

Hagiographical Practices
Medieval hagiography is a unique form of biography quite different from

modern notions of the genre. Modern biography aahsye all, to commemorate a

% Louis reclaiming his prayer book is from his ficstisade. Crist, “The Breviary of Saint Louis,” 319
Louis collecting the bones is also from his firstsade. Joinville and Villehardouin, trans. anchveib
Introduction by M.R. B. Shawhronicles of the Crusad€sondon: Penguin Classics, 1963), 310. Louis’s
death, of course, happened on his second crusade.

% For further discussion of the relationship of irggto text in the Office of Saint Louis, see Boelifthe

Hours of Jeanne d'Evreux,” ifhe Hours of Jeanne d’Evreux; Acc. No. 54.1.2. dfmilitan Museum of
Art, the Cloisters Collection, New Yo282-284.
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person’s life as well as to educate others abaitlile. For this reason, the major events
of an individual’s life are recounted, usually imanological order with emphasis on
causality, from birth to death. One event leadsnother and so forth in diachronic
succession. The subject is inevitably characters=edn active participant in his or her
life and his or her behavior is shown to be theltes personal choice. The individual’
death is considered the summation of the life &edobint at which all previous events
are fully understood.

Medieval hagiography, on the other hand, seeksdessnvey faithfully an
individual’s life and more to transform that lifeto a model of edification for
Christians®’ Hagiographical legends were not manuals on thegsr6hristian life but
rather textual witnesses to God’s unending presenasarth. Saints were believed to be
divinely inspired and thus their lives were beyamdtation by ordinary humans. Saints’
lives were patterned on the life of Christ as vaslthose of other saints. Consequently
medieval saints’ lives exhibit a shocking similari©nly events relating directly to the
subject’s sanctity, that is, his or her Christ-ikss, are included. A hagiographical life
generally begins at the moment of conversion tastianity or with those events that
lead to the adoption of a pious existence, whioghinoccur late in life, rather than at
birth. Likewise, a holy life might not end in dedght might continue afterwards with
posthumous appearances, usually at the saint’s, tmminrshipers. The saint’s ability to

return after death makes narrative closure imptes&i his or her legend, for new events

" This section is paraphrased from Cynthia HahrgttRing the Text: Narrative in the Life of the Siaif
Art History 13 (1990): 1-32, especially 1-10 and her lateb@lation of the subject iRortrayed on the
Heart: Narrative Effect in Pictorial Lives of Sagtrom the Tenth through the Thirteenth Century
(Berkeley; Los Angeles; London: University of Caltifia Press, 2001). For similar discussions of meli
hagiography, consult the following select sour¢&ppolyte DelahayeThe Legends of the Sairfiéotre
Dame: University of Notre Dame Press, 1961); Thodn&$effernanSacred Biography: Saints and Their
Biographers in the Middle AgéBlew York; Oxford: Oxford University Press, 1988).
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and hence new chapters are possible. The referem&wist’s life—such as showing a
saint performing activities performed by Christ—ds diachronic time. The saint is
temporarily take out of historical time and placedynchronic time in a process of
assimilation to Christ. The mixing of these twmpmral conceptions conceals the
original arrangement of events and vitiates aga@agsality. The repetition of a saint’s
story in the liturgy and the accumulation of miesel-signs of holiness—qgive a life the
appearance of a spiral movement upwitdodern people tend to look upon a medieval
saint’s life as being little more than a randomexdlon of unrelated events. Schooled in
the genre of hagiography, medieval individuals wdwve regarded a saint’s life as
representing a coherent saintly existence. Thuswus as well.

The text and illustrations of theours of Jeanne d’Evreuwllow hagiographical
convention. Neither life begins at birth: the tegens with Louis’s first voyage to the
Holy Land; the miniatures start with his discipliaethe hand of his confessor. (The
miniature of Louis before Jeanne, | will argue tagets prefatorily, making the discipline
episode the true start of the sequence.) Only titeew life terminates with Louis’ death
at Tunis. The illustrations continue on with Logisamily transporting his relics and
Louis appearing posthumously to his granddaughtere@ Jeanne. Diachronic and
synchronic time mixes freely in both accounts. Thesading events are traceable to
specific moments and thus represent diachronic ¢eatipy. The devotional acts are not
limited to one specific point in time and thus sesig synchronicity. The result of this
temporal admixture is a denial of a continuousgpssive story line. In the text Louis’s
travel on crusade and his donation of alms todls fortunate are juxtaposed. A similar

juxtaposition occurs in the pictures, where Lowgsigrms a few good deeds and then

% Hahn,Portrayed on the HearB85-36, discusses this spiral motion.
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collects the martyrs’ bones, with no explanatiofirtk them. Moreover, in both visual
and textual versions of his life, Louis seems pddlter as the result of his experiences
(though other textual accounts reveal that the kimderwent substantial personal
changes during his lifetime). In the pictures edeath does not affect the saint, as we
witness him posthumously before Jeanne d’EvreuithBethe visual nor the textual
legend culminates in a single moment, and all evarg rendered as equals. In fact, the
visual life of Louis never ends; the post-deathespances of Louis—firstly through his
relics (saints are believed to be present in tlearains) and then at his burial place—
keep the story open. Text and images follow thedwagphic practice as well by casting
Louis in the guise of Christ. The text of the satt@sson associates Louis with Christ
when it describes him as engaged in activities @tnaist performed, such as feeding and
ministering to the sick and needy. The images afit performing charitable acts also
link him to Christ.

Two miniatures especially portray Louis as Chlilst- The image of Louis atop a
tomb (?) at Matins links him to ChrigEig. 1, scene 1This scene is perplexing, for
Louis’s role here is unclear. Is he a statue ofraculous vision? It has been thought that
a standing effigy of the saint adorned his burlate at St. Denis, but this is

conjecturaf?® Like his ancestors Louis was laid to rest in tberfof the Abbey Church

# Georgia Sommers Wright, “The Tomb of Saint Louitiral of the Warburg and Courtauld Institutes
34 (1971): 63-82, argues that a standing effig§hefsaint adorned his tomb, making his restingeptaore
visible that those of the other family members, wiave covered with recumbent portraits. She bases h
argument on contemporaneous art works (stained glmlows from the Saint Louis chapel at Saint Beni
and the Hours of Jeanne d’Evreux) and textual ssuf@bbey inventories and Lives of Saint Louis).
Elizabeth A. R. Brown, “The Chapels and Cult ofr&iouis at Saint DenisMedievalial0O (1984): 292-
322, on the other hand, claims that a verticahléss of the saint did not adorn his tomb, but & & the
Saint Louis Chapel at Saint Denis, using as evieéhe fact that Louis’s gravesite was empty sirkes81
and that a recumbent, raised effigy of Louis alyeadiorned the site.
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of St. Denis’® and the building in the miniature with its vauliedrch and tripartite
division of rooms, though not representative adte imedieval abbey church, might have
suggested to contemporary viewers the ecclesihatichitecture of Louis’s burial place.
Conversely, the image could represent one of thatéess visits by the saint to the sick
and needy who flocked to his tomb at St. DéhiEhe men who flank Louis, however,

are unusual pilgrims, as neither exhibits a baodiflfction, nor shows interest in the
presence of the saint and one wears a sword. Th&snmveapons, location at the feet of
Louis, and partially conscious state, however, aétteem to be the guards who protected
Christ’s tomb. Thus we are guided to see Louis hera Christ-like figuré The location
of this miniature, immediately after one of theurescted Christ emerging from his tomb
in the Office of the Virgin, supports this assettio(Fig. 9) Similarities in the images of
Louis and Christ’s death also link them: in botimpiags the men recline, are surrounded
by mourners, and have their souls—little versiolthemselves—carried to heaven by

angels(Fig. 7 and Fig. 11)

% For information on the Capetian tombs at Saintifeonsult Wright, “The Tomb of Saint Louis,” 63-
82.
¥ Wright, “The Tomb of Saint Louis,” 73-74.

32 Hoffeld, “An Image of Saint Louis,” 265 and Wrigtithe Tomb of Saint Louis,” 67.
refers to them as like the guards who watched Gheist’'s tomb.

% Hoffeld, “An Image of Saint Louis,” 265; WrightTomb of Saint Louis,” 67.
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Figure 9 Resurrection of Christ, Jean Pucelle, The Hourdeainne d’Evreux, 1325-8,
The Metropolitan Museum of Art, The Cloisters Caltan, 1954 (54.1.2), Photograph,
all rights reserved, the Metropolitan Museum of, Arf4v
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Figure 10 Christ in Majesty, Jean Pucelle, The Hours of Jead’Evreux, 1325-8, The
Metropolitan Museum of Art, The Cloisters Collentid954 (54.1.2), Photograph, all
rights reserved, the Metropolitan Museum of A#82v
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Figure 11 Entombment of Christ and Adoration of the Maginl@aicelle, The Hours of
Jeanne d’Evreux, 1325-8, The Metropolitan Museu#rgfThe Cloisters Collection,
1954 (54.1.2), Photograph, all rights reserved, kihetropolitan Museum of Art, f. 82v-
83r
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Figure 12 Betrayal of Christ and Annunciation to the Virgdean Pucelle, The Hours of
Jeanne d’Evreux, 1325-8, The Metropolitan MuseudrgfThe Cloisters Collection,
1954 (54.1.2), Photograph, all rights reserved, khetropolitan Museum of Art, f. 15v-
16r

Louis is further aligned with Christ through theolas overall design. In the
manuscript the life of Louis is situated within tlife of Christ because it comes after the
Office of the Virgin, which begins the life of Cktj and before the Penitential Psalms,
which visually concludes that life because it digglan image of Christ in Majes{¥ig.
10) Louis is also visually and thematically assoaatéth Christ by the placement of
images of his life on the same side as those ®Ptssion in the Office of the Virgih.

(Fig. 12) Since contemporary French manuscripts generatlyde only Infancy

% Hoffeld, “An Image of Saint Louis,” 265.
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programs in the Office of the Virgin, the decistorparallel the Infancy and Passion may
reflect a conscious attempt to align Louis with i€hiThe similar presentational style for
the Office of Saint Louis and the Office of the §it also connect Louis and Christ: both
Offices display main scenes inside Gothic framessimded by marginal figures. The
linkage of Louis and Christ in the book would héeen particularly apparent to the
original owner who, following standard practice,uldbhave recited the prayers from
each section for a given hotir.

The words and illuminations in théours of Jeanne d’Evreuyenerate two
different interpretations of the life of Saint Leuil'he text, organized around Louis’s two
eastern voyages, forms a tripartite story line vhih initial lesson telling of the first
expedition, the second chronicling his pious atiésiat home and third returning him to
the Holy Land, where he dies. Because the storineesmd ends with the saint’s eastern
excursions and because the number of crusadingsesetmnumbers the domestic ones six
to three the theme of crusading dominates. Theagnplaced devotional episodes
serve mainly to delineate and distinguish the timkesn Louis is abroad. The result is
that France is shown as less important to the;gaiata place to return.

The visual cycle, on the other hand, is struct@edind Capetian veneration of
the saint. The opening image of Jeanne d’Evreuyipgeto Louis at his burial place
establishes the theme. The paintings of Louis weain acts of charity and devotion
continue the thread by substantiating the quedaimdhat Louis is worthy of her
prayers. Even the crusading images stress pietielfirst one Louis lovingly gathers up

the remains of the dead in accordance with Chnistiaas of burial. In the second he

% Wiecke, Time Sanctified28. The laity, unlike the clergy and monastidvitiials, may not have had
time to read each office daily, and many have uisenl Books of Hours primarily in the morning amd i
church for mass. Ideally, they would have progmrskely through each hour's offices.
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reclaims a missing prayer book. The visual cyctedsawith a scene of Capetian devotion
to Louis.

The manner of narration of the lessons and imaf#gedffice of Saint Louis
also differs® The narrator of the written text is an anonymautvidual who does not
introduce him or herself, nor do they claim to haetually withessed the events.
According to Booth, such a narrator is un-dramatiaed the story he or she tells appears
to be unmediated, as if the speaker is reportingttents unaltereti As a result, the
saint’s life seems to develop through the narrgpiragess, as if happening on the spot.

By contrast, the pictorial legend is structuredf &swere the product of Louis’s
Capetian descendants—first of Jeanne at the openere and then of Louis’s grandsons
at the end. Jeanne’s position before the devotiomade of Louis at Matins suggests the
saint appears to her in her mind as she says ketioles® (Fig. 1) Similarly, the
Annunciation takes place in the Queen’s mind asveherates the Virgin from the initial
letter at Matins in the Office of the Virgi(Fig. 12)Jeanne’s location at the far left of the

miniature further establishes her as the narratothie entire Office, all of which unfolds

% For discussion of the role of narration in prodgoneaning in a story, see Mieke Bégrratology:
Introduction to the Theory of Narrativigans. by Christine van Boheemen (Toronto; Boffabndon:
University of Toronto Press, 1985), 119-153; Seyn@oatmanStory and Discourse: Narrative Structure
in Fiction and Film (Ithaca; London: Cornell University Press, 1978)6-262.

3" Wayne C. BoothThe Rhetoric of Fiction2™ ed. (Chicago; London: University of Chicago: 198®-
59.

% Craig Harbison, “Visions and Meditations in Eaflemish Painting,'Simiolus15 (1985): 87-118,
argues that the representations of patrons befyeirdividuals in altarpieces and illuminated peay
books should not be taken as evidence of a patreishlto be pictured with a religious individualth
rather, they show the patron’s desire for visusilizeof a holy person through mediation. Such inmgge
when included in Books of Hours is above all adefir such visualization. Though the author conser
himself with fifteenth-century Flemish paintingsettypes of imagery discussed occur in earlier tieval
books as well, and thus Harbison’s analysis isiegiple. For the author’s thoughts on such imagery i
Books of Hours, consult 101-103.
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in her mind through prayéf.A comparable narrational process is at work infitne
image of the grandsons carrying the relics. In ithisge, Louis descendants publicly
acknowledge their devotion. By translating the rermaf Louis on the first feast of the
saint and before the kingdom of France, they rduse holy ancestor to a special position
and proclaim him worthy of heavenly status. Moreotieey assert their right to
determine the location and thus the function ofréies. In this way, they tell the saint’s
story.

The text and images produce not only two distiagénds of Saint Louis but
rather two legends manifesting different concefiie text, which was written by a
Dominican author and thus sanctioned by the Catl@iurch, presents Louis as
naturally pious and the determiner of his own s$iaies$s. It also stresses crusading, an
activity of great interest to the Dominicans anel @hurch. The illustrations, on the other
hand, were chosen either by the patron Charles Bh@dvisor speaking for the king.
This biographical narrative represents secularfamdlial concerns, such as the family’s
role in the veneration of their dynastic saintalio privileges France over the Holy Land,
which is not surprising since France was the Capetomain. In fact, the illustrations
reveal a reality denied by the text. Medieval peopére well aware of the importance of
popular devotion in establishing a saint, knowingttholy figures were not always
produced through clerical and papal channels, leuéwnany times created by public
demand? This was certainly true with Saint Louis whose aagtension to the heavenly

realm was recognized only after Philip the Faie#ttened Pope Boniface VIII about

% Hoffeld, “An Image of Saint Louis,” 265, refersieanne d’Evreux as a witness, like the standimgdgu
who views the Resurrection in the previous minigur

0 Aviad M. Kleinberg, “Proving Sanctity: SelectiondaAuthentication of Saints in the Later Middle Age
Viator 20 (1988): 184.
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papal taxation in France. The upshot was the qacionization of Louis after thirty

years of constant demand by the descendants etheand people of France.

Capetian Patronage and Ideology

The degree to which King Charles IV determinedithagery when sponsoring
the manuscript is not documented. We know thabpatat this time were often actively
involved in their commissiorf§.A consideration of the iconographic sources fer th
images of the Office of Saint Louis suggested @tadrles or someone speaking with his

interest in mind could have played an instrumerata|**

“1 Hallam,Capetian Kings of Fran¢g12-313.

*2The fact that no two Books of Hours are alike trat personalized motifs, such as portraits, were
commonly included suggests that patrons had anstygibooks they requested. This is especiallywitie
books produced prior to the popularization of te®Bof Hours in the fifteenth century. Consult Lance
R. Poos, “Social History and Books of Hours,Time Sanctified33-38; Virginia Reinburg, “Prayer and
the Book of Hours,” infime Sanctified38-44.

3 For an alternative discussion of iconographic sesifor the images, see Boehm, ‘The Cycle of Saint

Louis, The Hours of Jeanne d’Evreux; Acc. No. 54.1.2. bfmititan Museum of Art, the Cloisters
Collection, New York284-294.
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Figure 13 Louis receives discipline, Drawing of Sainte-CHhégpaltar (reproduced from
Longnon, Documents Parisien, pl. V, Ms x de Canaeit

The illustrations of Louis receiving his disci@infeeding a leprous monk, and
washing the feet of the poor were probably copiét little change from around the base
of an altar once housed in the lower church of 8aithapelle and known only today

through seventeenth-century drawiigShe precise date of the piece is not known, yet

“For reproductions of the drawings and informatiartiee altar, refer to LongnoBocuments Parisiens
3-7. Based on costume and personal appearance sditt, this author dates the work to the firgrity
years of the fourteenth centuByocuments Parisieng.

Male, “The Life of Saint Louis,” 179-188, claimsat both the altar’s panels and the
corresponding miniatures derive for the same sotineenow-lost frescoes from the Cordielier conveint
Lourcine, outside Paris. The paintings are belidedthve been ordered by Louis’ daughter, Blanche,
between 1304-1320 for the convent's church. Mal@e“Life of Saint Louis,” 179-180. Our knowledge of
these frescoes comes from seventeenth-century datarand descriptions and a few rough sketches.
From these we can postulate the following sequenicEsirteen paintings: Louis travels to the Hobnd,;
Louis in the Holy Land; Louis receives his lostymabook; Louis in prison; Louis baptizes Infiddlsuis
leaves prison; Louis establishes churches in Frdrmés visits the sick; Louis prayers; Louis reces
discipline; Louis feeds a monk; Louis washes ttet & the poor; Louis gives alms. For a fuller
description, consult LongnoBocuments Parisiend 3-20. Although many of the fresco’s images dvairt
recorded sequence accord with the programs ofdiveesChapelle altar and Evreux prayer book, withou
more information it is impossible to know of theaekrelationship, if any, which existed between the
frescoes and the other two works.
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comparison of its formal qualities, as reflectedhie drawings, with the paintings from
theHours of Jeanne d’Evrewsuggest that the altar predated and supplied duehior

the illustrations. For example, the disciplining@luis from the Sainte-Chapelle altar
portrays Louis and his confessor in front of atreddy-detailed bed (complete with
pillow) that fits comfortably in the roon(Fig. 13) The manuscript copies this general
scheme, but now the bed is barely distinguishaibie greatly shortened and the two
figures fill most of the spacérig. 1) Moreover, no longer does the pillow rest naturally
on the surface away from the saint, but tilts faxvand appears to rest on his back, as if
it were a mass attached to him. If the miniaturgie® the Saint-Chapelle panel, then the
length of the bed was drastically contracted aedatinangement of the pillow altered in
order to fit it and the rest of the bed into thetical frame. Similar changes are evident
for the feeding of the monk and washing of the tdéhe poor.

Louis receiving his prayer book, collecting thertyis’ bones and dying on
crusade could derive from the stained glass windbasdecorated the Saint Louis
Chapel at Saint-Denis, dated to 1301-3, and preddrvseventeenth-century
engravings? Pucelle did not imitate the windows’ imagery asselly as he did the
altar’s. He duplicated quite faithfully, though,wie gathering the bones at Sidon, save
for the inclusion of more attendants and a Gothjtegortico. He also relied on the
window of the death of Louis for his rendition damalrowed from it the horizontal

position of Louis, surrounding mourners, and twgeda who transport the saint’s soul—

> For reproductions of Bernard de Montfaucon’s evigigs, see Montfaucon, Bernard des monumens
de la monarchie francoiséParis: J. M. Gandouin, 1729-33), Vol. 2, 156-1fures XXII-XXV . Brown,
“Chapels and Cult of Saint Louis,” 280-89, discsstbee background on the windows including their
probable original arrangement. Based on stylistadysis, Wright, “The Tomb of Saint Louis,” 69-70,
believes the manuscript copies all correspondieges from the windows. As my discussion shows, this
could only be the case for a few of the illustratioMale, “The Life of Saint Louis,” 187, dates the
windows to the mid-fourteenth century and beliethed they also derive from the Lourcine paintirgse
my foot note 41.
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a small Louis—to heaveffig. 7) In Pucelle’s version, however, Louis’s hands are
straight by his side, whereas in the window theydasped in prayer. Pucelle also
changed the composition of the reclaiming of treviary to suit his own aesthetic
taste® (Fig. 5) The window shows Louis and his chaplain receivirgprayer book
inside a highly-abstract and disjointed space,lp@aeeognizable as a fortress, save for
the crenellationgFig. 14)In contrast, in the miniature Louis and his companmeclaim
the book in a relatively coherent and believablerior. Despite this major difference and
other ones (the chaplain’s domineering positidessened and Louis is made taller) key
elements of the glass are retained in the manusthge slanted crenellated wall below
the saint, rounded arch above, towers on both sahesLouis’s position and gesture are
similar. Whoever selected the imagery for Saintiksuife relied on an earlier, well-

known imagery of Saint Louis, particularly thosenfhar to the Capetian court.

*® Gould, “Jean Pucelle and the Northern Traditi®7268, believes this scene to be modeled aftersChri
in Prison from the stained glass window of the kmarthex of the Strasbourg Cathedral. In thisioars
Christ is shown seated in a small crenulated t®iteated inside a larger, groin-vaulted structuvaile

the idea of one structure inside another is foartthé manuscript's version, nevertheless, the terksy
differ both stylistically and iconographically. Relle may have been influenced in part by the Strasip
window, but his direct source was most likely waes $aint-Denis window.
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2 Figure 14 Louis receives lost prayerbook,
= Engraving of Saint-Denis window
(Reproduced from Montfaucon,
Monumens, pl. XXII)
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In all likelihood the episode of Louis among thekss an amalgamation of other
images of Louis, as the subject and general scloé¢ine picture complies with others in
the manuscript and elsewhere, and could easily bege produced from them. A
possible source is the Saint-Denis window of Ldeeling the sick monk, where Louis

stands above an ill, bed-ridden man whom he feeas & bowl while two helpers watch.

Capetian Ideology in the Context of Queen JeanneRrayer Book

If we assume that the pictorial biography of Lowess cast in a pro-Capetian
light, either by the King or his advisors, we mask then why this happened in the
context of Queen Jeanne’s prayer b&dkooks of Hours are primarily devotional and
intended to help structure the user’s prayer Big placing images of Capetian veneration
in such as setting, the patron may have hopedstoerthe perpetual adoration of Louis
by his progeny. In watching her own portrait at Matvenerating Louis, and by
extension, the complete cycle, Jeanne would hase tEminded of her familial duties.
Books of Hours with their often-extensive pictoggtcles must have been favorite
showpieces at court, and Jeanne must have dispieyddeasure to relations and
intimate associates. In so doing, she publicizhxbitto a select few, Capetian
admiration for Louis and Capetian involvement ia tullt. Moreover, the manuscript

might have served an educational function, as woce@mmonly employed prayer books

*"Background on Books of Hours is found in WieTkne Sanctified
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to teach children the rudiments of readffif.the Hours of Jeanne d’Evreuxas meant

to celebrate Charles’ and Jeanne’s marriage—a agarswhose primary purpose was to
produce male heirs, which Charles had not accohmealisn his previous two
marriage$’—then most likely the King or his advisors devigke iconography with
offspring in mind. The selection of biblical naivas for the Office of the Virgin shows a
heightened interest in childbearing and childc@heis when using the prayer book as a
reading tool, young Capetians would have beenuotd in family traditions, such as the
adoration of their saintly ancestor Saint Louistet&apetian owners of the book—King
Charles V (1364-80), his brother Jean de Berni4d.6) and son King Charles VI (1380-

1422)—surely would have recognized its strong ngessd Capetian ideology.

Conclusion

The text and images of thdours of Jeanne d’Evreuare only loosely associated.
Special images depicting Charles IV and his familpterests were added to episodes
from the life of the saint. In this way the imaged only recount the life of Saint Louis,
they also tell us about his Capetian descenderdsed¥er, the location of the images of
Capetian veneration at the prime points of begigaind end structure the biography in

terms of family participation within the parametefdagiographic convention.

8 Susan Grog Bell, “Medieval Women Book Owners: fats of Lay Piety and Ambassadors of Culture,”
in Women and Power in the Middle Agedited by Mary Erler and Maryanne Kowaleski (AtBeGA:
University of Georgia Press, 1988): 149-187.

9 Hallam,Capetian Kings of Frange84-285.
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